RAMBLER

ADVISING SCHEDULE

English Department advisers will be
holding pre-registration conferences for
the FALL, 1997 semester beginning
Thursday, April 10 and extending
through Friday, April 18.

Please sign up for a conference on the
sheets posted on your adviser’s door.

If you do not have an adviser, come to
the English Office, room 359 Eddy, so
that we can assign one to you.

You MUST meet with your adviser in
order to get your SMART form, which
contains information you will need to
register.

IMPORTANT NOTICE:
After you have seen your

adviser, it is important to register as
soon as you are able. Early registration
greatly increases your chances of
getting the classes you want!

Both undergraduate and graduate
students should have little or no trouble
scheduling the English courses that
they need/want if they register early.

Your early registration will also help the
English Department monitor how
quickly sections are filling up. Thanks!
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TELEPHONE ACCESS
SCHEDULE
FOR FALL 1997
REGISTRATION

You will be able to access the system
according to the following schedule:

Graduates - April 14
Seniors - April 15
Juniors - April 19
Sophomores -  April 26
Freshmen - May 3

New - May 10

HAVING TROUBLE?
English majors who cannot get into a
required course (E160, 240, 270, 275,
341, 342, 343) should contact David
Lindstrom (359 Eddy). Please, DO NOT
wait until the last minute!

HELPFUL HINT:

The staff in the English Office cannot
give undergraduate students their PAC
number, adviser number or SMART
form. Only advisers can provide these.
Please sign up on the list on your
adviser's door to be advised between
April 10 and April 18.

Classes for FALL 1997 semester
begin Monday, August 25th!!



NOTICE: ENROLLMENT RESTRICTIONS
Restrictions will be placed on registration as follows:

E505A and E505B
1) Graduate Students only until April 18.
2) Senior English majors will be admitted beginning April 18.

E460 (Chaucer) and E470 (Thomas Hardy)
1) Enrollment will be limited to senior English majors only until April 18.
2) Junior and senior English majors only beginning April 18-April 25.

UNDERGRADUATE STUDENTS: The Greyrock Review
Students may now receive credit (1
E495 - Independent Study credit per semester, up to 3 semesters)
%, Students who plan to register for working on The Greyrock Review.
‘( for E495 in the Fall should Students should register for this under
get the required form filled E487B. Interested students should see
out with the necessary Rhonda in the English Office for
signatures as soon as information and the registration
possible this semester! Submit reference number. This class entails
completed forms to Rhonda in the everything you wanted to know about
English Office before the end of spring publishing a journal but were afraid to
semester. ask AND getting your own work
published in outside journals. There
E384A - Supervised College Teaching will be classes on copy-editing, writing
Students who plan to register for submission guidelines, acceptance
E384A in the Fall should make letters and rejection notes, desk-top
arrangements with Dr. Garvey (328 publishing, and much, much more.
Eddy) as soon as possible this
semester! You will not be allowed to GRADUATE STUDENTS:
register for this course after Fall
semester begins. You must apply E695 and E699
through Dr. Garvey in order to register Graduate Independent Study
for this course. and Thesis
Undergraduate Maijors: The registrar will not allow Iate
Stop by and take a look at the two registration for E695 and E699. Please
bulletin boards outside Professor DO NOT PUT OFF your independent
Swinson's office (356 Eddy). They study or thesis planning
contain many graduate school, until the beginning of next
scholarship, & career announcements. semester!

Do WE HAVE YOUR LOCAL ADDRESS???

Please let the University know your local address. You can change your address at the information
desk in the Student Center, Room 100 Administration Annex, or Room 100 Johnson Hall.
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COMPOSITION PLACEMENT EXAMS FOR CO150 AND CO301 will be given
Wednesday, April 2 at 4:00PM in A201 Clark; Thursday, April 3 at 4:00PM in A201 Clark;
Thursday, April 17 at 4:00PM in A201 Clark; Wednesday, April 30 at 4:00PM in A201 Clark;
and on Monday, June 16 at 3:00PM in 100 Eddy. You will have one hour to complete the test.
Please remember to bring a PEN and a PHOTO ID. You don’t need to sign up for this test--just
show up. All students taking this exam will be assessed a fee of $14.00, which will be billed
to their student account.
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UNDERGRADUATE COURSES
SUMMER 1997

The following lists new and special topic courses only.

E470 Alfred Lord Tennyson
Neil Petrie
7:30 - 9:30AM DAILY

This course presents the works of Victorian England’s most representative poet within the
context of the intellectual, social, and political currents of the age. The course will emphasize
Tennyson in transition, looking at early works under the Romantic critical influence of Arthur
Hallam and then surveying the poet’s more mature works, including several of the /dylls of the
King, which show his subsequent shift to a more public posture. The last part of the course
will be a close reading of /n Memoriam as a central document of the Victorian age, revealing
the influences of new scientific thought on Tennyson’s struggle with grief and religious crisis.
Tennyson, both traditional and innovative as a poet, is typical of the 19th century’s pre-modern
crisis of faith.
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UNDERGRADUATE COURSES
FALL 1997

The following lists new and special topic courses only.

E470 Thomas Hardy
Stephen Reid
2:10-3:00PM MWF

With good reason, Thomas Hardy’s novels continue to be made--and remade--in film versions.
Far From the Madding Crowd, Tess, and the recent remake of Jude the Obscure show the
ongoing appeal of Hardy’s classic novels. This single author course begins with Hardy’s early
short fiction and novels such as Under the Greenwood Tree, focuses on five major novels (Far
From the Madding Crowd, The Return of the Native, The Mayor of Casterbridge, Tess of the
D’Urbervilles, and Jude the Obscure), and concludes with a look at Hardy’s poems. The key
social issues of the late 19th and early 20th century are foregrounded in Hardy’s work,
including the politics of rural and urban work, the uses of ritual, the rise of feminist issues, and
notions of individuality in conflict with fate. To provide lenses with which to read Hardy’s



insistent vision of the world, we will also look at chapters from Bronte’s Jane Eyre and
Dickens’ Great Expectations.

E475 American Poetry
Chip Rhodes
9:00 - 9:50AM MWF

The dialogue within this course will be between affirmation (of self, of a unified U.S. culture, of
words’ ability to coincide with that to which they refer) and negation (of those same subjects).
Whitman and Dickinson establish the terms for this dialogue, but it is re-enacted in a variety of
forms throughout the twentieth century. How is poetic form related to national identity? Is
form breaking also nation making? In what way is poetry about bringing into being an ideal self
(both individual and collective) that did not exist before the writing of the poem? Is poetry
more concerned with the nature of the self than other genres? We will be seeking to make
sense of the particularity of poetic discourse; but we will also be looking at what that
particularity can tell us about the national culture from which it arose and to which it paid
homage.

E480 English Renaissance Drama
Barbara Sebek
1:10 - 2:00PM MWF

Between 1576--when the entrepreneur James Burbage built the Theatre, the first permanent
structure in England devoted primarily to live dramatic performance--and 1642--when Puritan
opposition to the stage finally succeeded in the closing of the playhouses--English drama
witnessed an unmatched outpouring of creative energy and popular support. This course will
explore why this particular period in English cultural history--oft-dubbed the “age of
Shakespeare”--gave rise to this phenomenon and why the particular plays we will study served
their culture’s search for meaning with such vitality and power. Despite its tremendous artistic
and commercial success, the theatre had many opponents and detractors in this period--from
radical Puritan reformers to the Mayor of London, from rival poetic traditions to official state
censorship at the hands of the crown-appointed Master of the Revels. What in particular about
these plays was so threatening to those who called out against them? Why did this literature
flourish in the face of such opposition? We will begin by studying the place of the stage in the
social order, the specific venues and condition of playing, and the debates that this literature
and the institution of the theatre engendered. We will read approximately 10-12 plays,
spanning the major genres of dramatic literature produced in the period by Thomas Kyd,
Christopher Marlowe, Ben Jonson, Thomas Dekker, Thomas Middleton, Thomas Heywood,
Elizabeth Cary, and Francis Beaumont.

This course fits the Category | distribution requirement.



GRADUATE COURSES
FALL 1997

The following lists new and special topic courses only. For other graduate courses, see the Fall
1997 Class Schedule.

E505A T. S. Eliot
Martin Bucco
10:00 - 10:50AM MWF

This course concentrates on the relationship between Eliot’s literary theory and literary
practice--on the relationship between Eliot the critic and Eliot the poet--with commentary on his
life and letters, his sources and development, as well as on the range of postures toward him.
The format is lecture/discussion; students will make oral reports, take tests, and write papers.
Essential is a background in literature, history, and cultures, in Dante, Shakespeare, and Donne.

E505B Blake and Whitman
William Tremblay
2:10 - 3:256PM TR

This course is a close study of the major poetic works by William Blake and Walt Whitman,
considered from the perspective of the Prophetic role of the poet in relation to society. We wiill
focus on Blake’'s Songs of Innocence and Of Experience, The Book of Thel, The Book of Urizen,
The Book of Los, Milton | & /I, and other “illuminated” longer poems. We will also study
Whitman’s Leaves of Grass in its several incarnations, from the self-published 1855 edition to
his “deathbed” edition. Included in the texts for the course are Northrup Frye’s Fearful
Symmetry and G. Wilson Allen’s Solitary Singer. A reading and discussion seminar, this course
will require at least two shorter papers, a midterm examination, and a term paper on common
themes between Blake and Whitman.

E506A Survey of Twentieth-Century British Literature
Ward Swinson
12:30 - 1:45PM TR

This course offers a comprehensive survey of the main movements and writers of Britain and
Ireland from 1890 to World War Il. It will focus on the development of Modernism during the
period in both fiction and poetry, when possible through the critical theories of the writers
themselves. We will cover, among others, Wilde and the Aesthetes, Yeats, the First World War
poets, Woolf, Joyce, Lawrence, Auden and Beckett, among others. Several short essays and a
final exam are required.

This course is primarily for graduate students. Only senior English majors with strong GPAs
should take it. For them, it fulfills the category Il distribution requirement.
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E507 Vocabulary, Semantics, and Language Learning
Douglas Flahive
4:10 - 5:25PM MW

This course is designed to be a comprehensive overview of lexical development of language
learners. We will move across the theory, research, and practice continuum with specific
emphasis on recent experimental approaches which are motivated by a need to enhance the
development of the lexicon in second language learners.

Following an overview of current approaches to semantics which include the following:
semantic feature analysis, semantic field analysis, prototype theory, the semantics of figurative
language, semantic space across language, and script semantics, we will be examining the
major processes by which words are added to the lexicon and how words are built from a core
lexicon. Then we move to the central focus of the course, current research on the
development of the lexicon including ongoing CAIl research and how insights from this research
can be used by teachers in pedagogical materials, including CALL based, and activities
designed to increase the vocabularies of language learners.

E630A Recent American Women Poets
Mary Crow
7:00 - 9:50PM M

Students in this class will read 12-15 books of poems covering the range of work by North
American women poets from language poetry to autobiographical free verse to formal poetry.
Each student will concentrate on the work of a particular poet for a seminar paper, write a
shorter paper on some aspect of poetics and take a mid-term. Poets to be studied will include
such poets as Jorie Graham, Carolyn Forche, Lyn Hejinian, Anne Waldman, Alice Notely, Louise
Glick, and Lucille Clifton.

E630B The Traditional Epic
Carol Mitchell
4:10 - 7:00PM W

The class will be a survey looking at the traditional epic from a cultural point of view. We wiill
consider the problems associated with telling traditional epics, the differences between oral and
written literatures, and the roles of the female as well as male heroes. Among the epics to be
covered will be /Inanna, Queen of Heaven and Earth, Odyssey, Ramayana, Mahabharata,
Mwindo Epic, Nibelungenleid, and Monkey (Journey to the West).



E630C Literature and Biography
Jon Thiem
9:30 - 10:45AM TR

In defiance of D.H. Lawrence’s dictum, “Never trust the teller, trust the tale,” we will be
looking at the ways in which writers’ lives are relevant to their work. Literary biography (LB) is
a large, lucrative industry because it helps satisfy the common human need to know the
personal and psychological sources of literary creativity. The urge to know about the life of a
favorite writer is almost irresistible. For much of the general reading public, LB is the main
access to serious literature. In spite of its widespread impact, academics often regard LB with
intense suspicion (cf. The New Critics on “the intentional fallacy” and Poststructuralists on “the
death of the author”). Even so, postmodern historicism, feminism and multiculturalism have
helped inspire a “return to biography” (is it an accident that at least three CSU faculty members
are currently writing literary biographies?). Besides interviewing a few real live biographers
about their work (and lives), we will explore the aims and research methods of biography,
ethical issues related to the intrusion into and representation of another person’s life, the
“biographical wars” over the lives of particular writers (eg. Plath, Beckett, Cather, Nabokov),
the psychological assumptions and paradigms used by biographers, the (mis)treatment of
literary works in LB, and whether biography has any real claim to historical accuracy. Students
will write one short paper on the ethics or accuracy of biographical writing, and a term project
comparing several biographies of a writer of their own choosing. The course will be conducted
as a seminar.

E630D Gender and Genre
Pattie Cowell
9:00 - 9:50AM MWF

When writers choose one mode of discourse {(and not another), they shape what can be
included and what must be excluded. Before a word has been put on a page or an image on a
screen, they have simultaneously created a bounded space for readers and opened a site of
experimentation. Students in "Gender and Genre" will explore some implications of genre
choices, with special attention given to the gender questions those choices raise. Further,
we'll look at how both implications and questions change over time. Readings will range from
eighteenth-century gothic and sentimental tales to Audre Lorde's biomythography Zam/ and
Theresa Cha's DICTEE. We'll draw on Judith Butler, Helene Cixous, Diana Fuss, Eve
Sedgewick, Catherine Belsey, Michel Foucault, Cathy Davidson, Janice Radway, and Hayden
White to keep discussion lively.



E631 Nature and Environmental Writing
SueEllen Campbell
7:00 - 9:50PM T

This class will explore a range of nonfiction books dealing in different ways with our
relationship to the natural environment, focusing on books that have been or promise to be
particularly influential in one way or another. We’ll begin with some “classics” like H.D.
Thoreau’s Walden, Aldo Leopold’s Sand County Almanac, Rachel Carsons’s Silent Spring, and
Edward Abbey’s Desert Solitaire, but we’ll mainly read newer books, including many that
ignore disciplinary boundaries at will, encompassing environmental history, cultural studies,
philosophy, religion, politics, science, literature, and maybe more. Lots of interesting reading;
weekly writing; discussion format.

E632 V Professional Concerns: Censorship and Writing
Louann Reid
9:30 - 10:45AM TR

Challenges to materials and methods used in public schools have increased dramatically in the
past few years--and those who would ban books and other materials are increasingly
successful. As community members and educators, it is essential that we understand the
impact of censorship on both reading and writing. In this course we will examine the history of
intellectual freedom and censorship, explore reasons for challenging school and library
materials, study the effects of censorship on authors and publishers, and examine proactive
methods to preserve the right to read and write.

Students will develop informed positions or questions for further exploration through reading

fiction and nonfiction that some people consider dangerous, participating in discussions and
debates, writing rationales, and completing an investigative project.

Have a wonderful summer, and we’ll see you on August 25th for Fall 1997 Semester!!
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